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C. S. Lewis’s The Great Divorce:
An Adaptation for Reader’s Theater

Abstract
This project—a Reader’s Theater production of C. S. Lewis’s
short allegorical novel The Great Divorce (1946)—pursues the
values of truth and beauty by relating the rich theological
realities of Lewis’s work through drama and voice. Reader’s
Theater differs from traditional theater in that the voice, rather
than blocking and costuming, carries the drama. The script
is read rather than memorized, resulting in a directed, wellrehearsed dramatic presentation. This project requires the
creation of an abridged script together with a substantial
introduction detailing the process of production, and all
elements of production from inception to a final stage
performance of approximately 90 minutes.
Methodology
I have broken down this project into four stages: Research,
Preparation, Logistics, and Performance. The first stage,
Research, includes all necessary background investigation:
reading other works by C. S. Lewis, about him, or about
The Great Divorce; reading books about radio drama, oral
interpretation, or Reader’s Theater; and researching into
existing/previous productions of this book. The second
stage, Preparation, includes anything having to do with the
performance itself, such as transcribing the book into script
format, securing permissions, abridging the script, casting
characters, scheduling rehearsals, holding rehearsals, and
considering/arranging for sound effects and music. The third
stage, Logistics, has to do with any extra-textual tasks, such
as booking a venue, securing a sound system, promoting the
event, and producing a playbill. The last stage, Program, is the
final, live, stage performance, scheduled for April 5.
Results
To date, I have read several other books by C. S. Lewis (The
Chronicles of Narnia, The Screwtape Letters, Till We Have
Faces) and selected secondary works about Lewis or The
Great Divorce, as well as books about Reader’s Theater and
oral interpretation (see bibliography). I also attended a play
production of The Great Divorce in Indianapolis this fall. I have

transcribed The Great Divorce (128 pages) into a script format
of 80 pages, have nearly completed abridgment, and received
permissions from Rachel Churchill, representative of The CS
Lewis Company Ltd, Poole, UK, to carry out this project subject
to my submission of the final script. I have been in contact
with John Weiss, the local sound effects specialist from Your
Story Hour, who is eager to help me with this project, and have
secured a venue for the final performance of this work in April.
Conclusions
I have chosen to study the disciplines of Communication and
Religion because it is a high value to me that the Christian not
only communicate religion clearly, but also movingly; effectively
and affectively. This project seeks to uphold this personal value
by conveying the rich theological truths of C. S. Lewis’s work
through drama and voice (mediums of high interest to me),
while allowing me to further develop the skills of organization
and production—skills that I hope to use in my career,
throughout my life, and often in the service of Christianity. The
majority of my time on this project has been spent abridging
the book to a script that can be performed in 90 minutes.
Through this process, I have had to wrestle with the messages
of this book, referencing other works of Lewis’s and Lewis
commentators to determine which truths to keep and cut. The
project will culminate with the final performance, scheduled for
Easter Sunday, April 5, 2015.
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